
 
 

1 
 

 

MUSEUM CONNECTIONS – Workshop Room 
18 Janvier 2018  
11h45-12h45 VISITFLANDERS    
 

THE BRUEGEL EXPERIENCE IN BRUSSELS 

 
Joost Vander Auwera, Senior Curator 

 
Hi, I’m Pascale. We are here today because museums and cultural institutions are wondering how to 
attract and retain visitors. Tourism in Flanders is cultural tourism. 
Instead of handing out subsidies we have started financing projects to help make visits to cultural sites 
more authentic. 
 
In 2018 we will be starting with Rubens, in 2019 it will be Bruegel (in the city where he worked and 
was inspired). 
 
The city will be working on making itself more attractive to tourists. 
 
I am delighted to introduce Joost Vander Auwera, Senior Curator, art historian. 
 
What we aim to do: 
The Bruegel Experience, reopening of the Bruegel House in April 2019 to commemorate the 150 since 
the artist died in 1569. 
 
There will be a cultural route through the city which will connect the Bruegel House with the Museum. 
Thanks to Visit Flanders we will be participating in 19 events about Bruegel. 
- to kick-start things, in October a big retrospective  
- In Brussels Bruegel in Black and White 
- Back to Bruegel, relive the 16th century in April 
- A cycle route in Brussels again in April 2019 
- A Feast in Brussels in April 2019 
- An installation 
- The world of Bruegel at the Outdoor Museum  
Bruegel’s house is in the South of Brussels, 132 Rue Haute, 15 mns’ walk from the museum. 
The house is rather special. It is in the Brabençon, it dates back to around 1540. 
 
The area is very special because Bruegel got married in the church you can see on screen. There was 
an epitaph for him (see picture in the middle onscreen), and there was an inscription for him made by 
Bruegel’s family. 
There is an ongoing debate about whether Bruegel actually lived in the “Bruegel House”. 
 
We integrate the house and the Flanders of the 14th century. 
Onscreen you can see the museum. 
The distance between the museum and the house is around 15 mns walking. 
So you can see most of the sights in around half an hour. 
 
The starting point of the trail is the museum and then we go on to the places you can see onscreen. 
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Several books have been published lately about Bruegel. 
Our approach is scientific, but we also want to get the general public involved by offering interactive 
and interesting content. 
 
Technology is making the museum collections more accessible. The Cité de la Science in Paris, for 
instance, is already working hard on accessibility. 
 
In the last years of his life Bruegel focused on painting, so Bruegel’s major works of art were born in 
Brussels. 
 
Our idea is to make the exploration of Bruegel’s life and work fun, so that many visitors can enjoy it. 
 
Brussels is a multilingual city.  
Thanks to new technologies the rhythm of visits can be tailored to individuals (the technology will 
adapt to the visit and not the other way around). This is a good thing when visiting the house because 
it is rather small and it is appreciable to be able to take your time. 
 
The house is small, it is only 110 square metres but it has a garden of 15 square metres. 
You can see some of the details of this house onscreen, the chimney, the beams, etc. 
Onscreen you can see the house plan. The garden. 
Guards open the house and close it at night. 
We work on giving visitors an immersive experience when they visit the house, thanks to smells that 
we have recreated, for instance. 
Onscreen you can see the attic.  It is a participative area, where we hold an intergenerational workshop 
to facilitate interaction with art. 
 
Onscreen you’ll see an example of what we want to do. Children can paint on a screen. We ask children 
to recreate their own version of Bruegel’s “Spring” painting. And the children can take home their 
paintings. 
 
We are interested in finding new partners for our project. 
 
We are in contact with the Musée de Tokyo here in Paris. 
 
The rhythm of the visit of the House is tailored to the visitor. 
The area the house is situated in is a “difficult” area (with a lot of vandalism) and we want to get this 
poor area involved in the upkeep of the House to make the House a cultural site that the whole area 
is proud of and cares about.  
The garden has South-East sunlight, and is big enough that there are a lot of possibilities. 
 
 
Thank you for listening. Come to Brussels. I am available for questions. 
 
Q: Are you thinking of creating a Chatbot, like in the Anne Frank house? 
A: Yes we are thinking about it. 
 
The House is a historical monument and we want to make it an asset in the Bruegel experience. 
Thanks again for coming. 
 


